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Abstract

The aim of this research project on “Adaptation of Thai Cultural Heritage in Contemporary Thai
Art : Contemporary Thai...HOW?” is to find some explanation and to increase greater understanding
about the development of the Thai contemporary art from the level of discourse analysis with regard to the
idea of power relation. The basis assumption is inclined toward a consideration that the power of
discourse limits interpretation, and also variation of artistic and cultural heritage, whereas their

practitioners are influenced.

However, the major question of this research is that 1) Under the circumstance where
globalization forces intrude into Thai nation state dynamically upon multiple levels, are the structure of
discourse and its power relation still able to continue their programs? 2) Do Thai contemporary artists’
worldviews change, or are adjusted according to what come about with globalization? 3) May those cause
them seeing the concept of Thainess implicitly expressed through their artworks differently from Thai

artists of earlier generations?

According to the study, works of art in Thailand are cultural products of their own cultural
construct, so as to Thai artists are culturally invented within their own social environment. Both works of
art and the artists are driven and manipulated by various political classes since the periods of the absolute
monarchy, the coup d’etat on 24 June 1932, the Phibun’s regime, the political upheaval in the 1970s, and
recently globalization where power allocation is managed dissimilarly, and is put into a new structural

relation.

All the way through historical development, the Thai society has defined variable substances of
cultural heritages of the nation by duplicating repeatedly different concepts of “Nation — Religion —
King.”“ To put it into another way, Thai national heritage embedded in Thai cultural root is not essential,
but it is amended by a certain historical path from time to time, which shows no contact point of
continuity. This gives un-indented consequences to modern art in Thailand, which we can not find
continuum of its style and content development in a chorological order. Moreover, it is adapted in styles to
suite well patchy changes in history, and is unavoidably framed by a pre-given value judgment under the

discourse of Nation — Religion — King periodically.

If some succeed can be expected after this research project ends, it should also give some pictures

of contemporary social life and phenomena at large.



