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Abstract

The main objectives of this research “the Buddha’s footprint: Buddhist Art
firom cultural heritages to Contemporary” are to study the origin of the style and
symbols of the Buddha’s footprints in different eras. They do not only represent
the local genres, but also convey meanings and developments of the social and
cultural contexts. Hence the research tries to establish the relevance of those
symbols which appear in contemporary art as a link between social, cultural and
Buddhist art in various periods.

The study has addressed the means of footprint as a symbol had occurred since
the prehistoric civilization. Later we created an iconography of the religions, the
footprints as symbols were explored and represented Gods and Lords, including
the lord Buddha himself, even since before a Buddha image took place. The
Buddhism had spread to various territories conveying the notions of building and
worshiping a Buddha’s footprint. As a result, there were several literature and
folk tales stated that the Lord Buddha visited and established Buddhism in those
lands and became a part of holy Jumbutipa. Art works in these various areas have
not only their distinctive local characteristics but also the influences of the
neighboring.

There are three main concepts to create the contemporary Buddha’s footprints as:

1. The traditional style: This maintains the ancient characteristics of the prints.

2. Contemporary style: This inspires and marries the traditional style with the
contemporary concepts, which alters the design and details such as colour,
shapes or compositions, in order to vehicle a meaning or meanings and
reflect the modern social contexts.

3. The Royal’s footprints: There are two prints by the command or special
occasions by the Kings of Thailand. The first one was in King Rama 6 in
order to symbolize the democracy concept in Thailand. The other was in
King Rama 9, as a sacred object to protect and provide safety to people of
the Thai Kingdom.



