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Abstract

This Study intended to 1) analyze the status of contemporary arts to prepare for full collaboration
toward ASEANSocio-Cultural Community: ASCC) and 2) propose a five years strategic plan to determine
the direction, roles and guideline in promoting contemporary arts and culture. The study used mixed research
methods, qualitative and quantitative methodologies to gather data. In-depth interview and focus group
interview were used to collect data from all stakeholders of contemporary arts. Questionnaire was used to
study opinion of the publics concerning knowledge about contemporary arts and participation in any kind of
arts activates as well as perception and expectation on Office of Contemporary Art and Culture.

The findings were as follow:

1) The meaning and scope of contemporary art and culture.

The results showed that the definition of contemporary art and culture should be based on the 7
key elements: 1) the current/contemporary 2) application / combination 3) development / dynamics4)
historical roots and modification 5) the linkage 6) tools (instrumental) and 7) technology. It was found that art
is a part of the culture and vice versa which is obviously inseparable.

2) Public opinion about contemporary art and the promotion of contemporary arts.

In general, respondents had moderate knowledge about contemporary art and culture in the
country. In their views, contemporary art and culture is certainly not set in stone and subject possibly to adjust
and change. Most respondents have never heard or read stories about the Office of Contemporary Art and
Culture. The news about the Office was seen mostly through TV. Most of the respondents never attended in
art activities. For those who attended, most of them visited the exhibitions due to personal preferences.
Satisfaction towards the quality of operations or services of Office of Contemporary Art and Culture was at
the average level. The feeling (satisfaction) for the benefit of the knowledge gained from participating in was
at the very high level. There is an expectation at a high level that Office of Contemporary Art and Culture
should be an important organization to encourage artists to crate intellectual works.

3) Promotion of Contemporary Art and Culture in ASEAN.

The results showed that each country has organization to take responsibility of culture at a
ministerial level. However, the responsibility of these ministries was not limited to only culture but also
incorporates other responsibilities including information works, tourism, promoting youth and sports, as
well as communication.

It was found that each country focuses on the application of the concept of the creative economy

as part of a drive to produce and promote the arts and culture industry. In ASEAN countries, there are 21



branches of creative industries. The Republic of the Philippines divided creative industries into18 branches
followed by Republic of Indonesia which divided the country’s creative industries into 17 sub-branches.
In Cambodia, Laos and Vietnam, only 1-3 categories of creative industry were promoted.

The performing arts were promoted in almost all countries except in Republic of Vietnam.
The industries that were also well promoting in 7 countries were the visual arts, film and videotape whereas
designing, tourism, fashion, advertising, music and software were promoted in 6 countries. It was also found
that only Republic of Singapore promotes work in the area of gallery, museum and library; and only in
Malaysia that the recreation services industry has been promoted. Food industry was being promoted by the
Republic of Indonesia and Thailand.

4) The analysis of potentiality of contemporary arts and culture to prepare for entering ASEAN
Socio- Cultural Community.

Analysis of the competitiveness of the creative works of contemporary art and culture with BCG
Matrix using dimensional study of the situation and engagement (attention and interest) of the public and
support from the public and private sector was executed. The results revealed that 7 sub-groups of arts were in
the problem child or a question mark position. The film industry is in the poor group, the dog position. Only
architecture falls within the stars position.

5) The draft strategic plan to promote contemporary art.

All data obtained from these analyses were used in preparing strategic plan. Four strategic areas
were proposed.

Strategy 1: Develop and build competencies of Contemporary Art and Culture in Thailand.
The contemporary arts must be the mechanism to drive the nation’s economic growth. New sub-categories of
creative industries must be identified.

Strategy 2: Develop and build competencies of Contemporary Art and Culture in Thailand.
The goal is to develop competencies of the artists or creator of arts, art space to support art
presentations/activities, develop contemporary art information system to support the promotion of
contemporary art and culture, develop organizationmanagement and networking system and develop art
literacy of the publics.

Strategy 3: Establishing communicationlines/linkages to draw stakeholders’ engagement;
including the publics, artists, agencies/organizations, and communities.

Strategy 4: Leader in forging strategic partnerships with other countries in the process to become
member of the ASEANSocio-Cultural Community. Driving Thailand to become a leader in building

cooperation in the fields of film and decorative arts.



