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Thai Contemporary Music Bands and Works in present Thai society



Abstract

From 1980s to present time, the history of traditional Thai music has been dramatically changed from
Conventional art towards Contemporary trends due to transculturation and musical acculturation / syncretism
which resulted in many forms of Musical hybridisation. This research questioned the development of Thai
contemporary bands and their works within three decades since the emerged of legendary Fongnaam band
which considered to be the pioneer of Thai contemporary music and had played much authoritative to its
successors. Ten outstanding Thai contemporary bands namely: Fongnaam, Korphai, Tewan Novel Jazz,
Boythai Band, Pom Boythai/Bangkok Xylophone, Khun-in Jazz of Siam/Bangkok Acoustic, Kamlai,
Jongkraben, Sabai, and Phetjarassaeng were selected to be the focus cases of examine in both qualitative and

comparative approaches.

Findings of the studies reveal that there are multi-dimensions of Thai contemporary bands in term of
artistic qualities, philosophy, music styles, instrumentation, orchestration, performances, sustainability and
existence in modern globalised Thai society. There are 3 changing scenes which can be summarised as

followed:

1) The early step of modern Thai contemporary music with highly consideration to the birth of
Fongnaam band in 1980. Through the mist of experimental ideas, east-west cross-over lines, knowledge
conflictions, and the limitation of presentation freedom, however Fongnaam had played such a great role in
gardening the seed of thoughts to next generation. The clear beneficiary was Korphai band who had made
further creative works through social movements, intercultural works and also cross-borderline artistic

productions.

2) The disentanglement of modern Thai contemporary music from 1996 onwards. The new trends
turn to be ease of experimental towards Jazz and Pop preference. New generation of Thai and Western
musicians take over the new music decisions. New business and market had opened the door for Thai
contemporary music. Performance scenes were gradually changed from conventional concert to recreational
spaces. Leading band of this movement was Boythai band and Tewan Novel Jazz band. The germination was

well found out on Pom Boythai/Bangkok Xylophone and Khun-in Jazz of Siam/Bangkok Acoustic band.



3) The new establishments of modern Thai contemporary music in present stage. The significant of
Thai contemporary music has redefined by modern business and consumerism systems. Medias and
technologies were used to promoting the newcontemporary idol. Music performances needed to fill up by
movements and artists’s appearances. Concert was defeated by cabaret show. Organiser plays greater role
than artistic director. Performance scenes can be found at multimedia channels. The current leading
contemporary band include Pom Boythai/Bangkok Xylophone and Khun-in Jazz of Siam/Bangkok Acoustic

band, Kamlai, Jongkraben, Sabai, and Phetjarassaeng band.
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