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Viadimir ARKHIPOV (Moscow)

* Al A.A. 1961 Ne9 Ryazan UszinAsa e

* aAuuaznuet lunganealad
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o nanunsAatlulAfuaanliuansluiingsanisfatly wazaniiiis
AatyreAlununTnm U Post-Folk Archive, Bonnefantenmuseum,
Maastricht (2014); Homemade Russia, Red October Gallery,
Moscow (2012); Design del popolo, Galeria Nina Lumer, Milan

(2008); Welded, Guelman Gallery, Moscow (1999)



Aram BARTHOLL (Berlin)

o Anlull A.A. 1972 Nlag Bremen, Germany
* aAuKATNNNNUeE lUuNTALBIAY

o pauasAatludauluninaadiaeit AuduRussendnslan

AARAA LAz lanuiaANmLTuasy ANITIRATRNN A NLTINdIUEN

dl” dl a c &
LA :‘wu‘wmm?mﬂuiﬂﬂ@ummmm

o parurasAatiuliuanluiingsAnisAatzszauununand uasly
ANTUAAULTZAUUNUNER L1 MOMA Museum of Modern Art

NY, Skulptur Projekte Munster LLlAaZ Venice Biennale



Félix BLUME (Mexico City)

* Naiell A.A.1984 Niiad Narbonne 1UsemmAelFama
* ABLATNNIUNBLIENINNIANG N @5 uazisvinaniaea

¢ @Uﬂ’]?ﬁmﬂ’]@’m INSAS Film School ﬂﬁ‘zW]ﬁL‘LlﬂLgﬂNLLﬂgqu
Diploma #7114 Audiovisual Technician anUsewmeAnlFLA

* pavuzes Félix lrsuiaanlifuanslutingsanisAads ludszine
Spain, Mexico, Chile, France, Germany LAz Belgium Na311Y
Antynnudssaasdatiulfignanuansuazaanainialuaniiiu
Aaily 1 : Centre Pompidou ey Musée d’Orsay LAZADNT
ngAale 1 Arte Radio (FR), Kunst Radio (AT), Deutschland
Radio Kultur (DE), Radio Nacional de Espana (ES), Phaune
Radio (FR), ABC Radio (AU), Radio Panik (BE), Radio
Grenouille (FR)




A.K. DOLVEN (Lofoten / London)

* [Anln.A. 1953 Neaala UszmAuaiiog
o/ o |d|
* aAeuazNIURLNia lnULaza AL

o Antlwinnuiudevanetiin veamsnssn e Msuans Aals
N199MIN9 NINEUATUATIALN ANNANTLTUALIfANR LS ITIINg
yaraiulsziiudAny lunanularAatluinasmaunimeny
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* NA9UAY A K Dolven lfimsiuansunudaluiingsanisngaliun
Dreamers Awake, Bermondsey, White Cube (London, 2017);
The Shadow Never Lies, 21st Century, Minsheng Art Museum,
(Shanghai, 2016); Self: Image and Identity, Turner
Contemporary (Margate, 2015); PARADOKS. Posisjoner innen

norsk videokunst 1 980—201 0, Museum of Contemporary Art
(Oslo, 2013). u@ﬂ@fmu A K Dolven ﬂﬁLﬂﬂLL@ﬂQuVl??ﬁﬂW?Lﬂﬂ'J
11 Teenagers Lifting the Sky, Wilkinson Gallery (London, 2014);
when | discovered the end | wanted to live really long,
Kunsthall 44 Mgen, Mgen (Denmark, 2013); and Untuned Bell,
Tullinlokka (2010, Oslo)



A3198 M9911U1 (Bangkok)

* (fAnl A.A. 1952 Ingamnnaniuag 1asuinasientaiuAatiuueanm aan
viruAail Usedant) w.a.2561
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® AUNNIANEUTEYENFITUAZIN ANNALANINITN UTZANINTTN WAZAINNNA
NuANENaEAalNg TTaqiieAuuazinauatiingamwauIuAs

* AatluasnaarsAsnulsviningsd Inavineuiudanuainuanadszinm V%ﬁm
B9INTAUATIAAAAAINNITN AALAAS AN MUz svANINIINTWIALAN TUAauDs
ﬂizﬁmm@mmmlwmﬁmﬁ%ﬂuﬁyuﬁmm@mz UszifuBesssTnmiuas
idniufsendnayaraiudniensansuusaiunnaladifnylunaeu
. m@mummﬁmqﬁ”lﬁﬁ?umﬁ@m??ﬁtymmLmeﬂmﬁ‘meﬁ@ﬂﬂﬁuLmqmﬁﬂ%ﬁ
23 (A.A. 1976) AR 31 (A.A. 1985) yanan lE S ALanNaLly
DnesAn e UL AL s LN ALALILFUILNUNTNR The International Symposiums
of Sculpture 4 §AaTN181 UszinAudnain (A.A. 2008) 10th International
Symposium of Stone Sculpture 0 WIAA-1ILATYLAL ARLW UIZINABANA (A.A.
2007) The International Sculpture and Environment Lﬁ@ﬂuﬁ\lmmﬂmﬁﬁﬂﬁ
NITLMANAANTENDEYIY ATANFITTANLFATY 60 T $1usmng N 4913n
e bl (A.A. 2006) waz The 15th International Symposium of Monumental
Sculpture tu Fugadlling Uszmawingin (a.a. 2006) Llupu
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Amber GINSBURG, Sara BLACK
iwaz Charlie VINZ (Chicago)

- ARLIUNAN 3 AL -
Amber Ginsburg

o Tluananseh University of Chicago zﬁﬁ‘}/ﬁmﬁﬁm

* a9 research-based multimedia installations 184AaLULALARALAAIN Museum of
Contemporary Art, Chicago); The Soap Factory (Minneapolis, MN); The Society for
Contemporary Craft (Pittsburg, PA); World Ceramic Biennale (Korea); KunstTREFFpunkt

(Darmstadt, Germany); Artsonje (Seoul, Korea); Raid Projects (Los Angles, CA) Lag Bristol
Biennial (England)

Sara Black
* .fluanansdnAnizilaziiningsuaes School of the Art Institute of Chicago @15gaLHEN

* LAIIULALIAALAAINILALN Museum of Contemporary Art, Chicago; The Smart Museum,
Chicago; UIC Gallery 400; Hyde Park Art Center, ThreewallsSOLO; Museum of Contemporary

Craft Portland; Park Avenue Armory, New York, Eyebeam, New York; Soap Factory, Minneapolis
Charlie Vinz
* \Juan1tin dnesnuuy waziaimdaluaiinianuiudannldudandanin auigewsisn

® NAYUUBN Charlie Lﬂﬂgﬂfﬁ’mmmﬁmu Making Chances, Gallery 400 (Chicago); More Love
Hours THan Can Ever Be Repaid, EXPO (Chicago); Lay Spontaneous /nterventions, Venice

Architecture Biennale (Venice, ltaly)



Fernanda GOMES (Rio de Janero)

* ala A.A. 1960 andauazieuegiiedila e als
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o RAatluinnulselidanniegialivisadanmaslindstlunuuazaula
o o = VAN ~1 a
LAZUNNIAANNUTaLL TN W LT Ul At LARL e

* HNAULEY Fernanda MRFuLaanliiuansluiinssAnisfads wazaniiu
AaUrIeALLWNUNTNE Tl Visiones de la Tierra / El mundo planeado
(Madrid, 2018); Imagine Brazil, DHC/ART (Montreal, 2015); Istanbul
Biennial (2013); Bienal de Séo Paulo: A Iminéncia das Poéticas

(2012); Biennale di Venezia (2003); Biennale of Sydney (1998).

o AathuneilingsAnnaian o aoniuRatlysssuuwgNG [T Peter
Kilchmann (Zurich, 2015); Centre International de I'art et du
Paysage (Vassiviere, 2013); Museu da Cidade (Lisbon, 2012);
Centro Cultural Sao Paulo (2011).




Rania HO (Istanbul / Berlin)

Anl A.A. 1968 Mdlasaunswdaln anigesisng
* adauaznIauaglungeinn

* navurasAatuinilunsHana e TN AT AUdRgUATan NI
1 U@ nUs2A19U HNRUTEANINTIN NNANe Aadlzannng wazinanasy
LT

. Nmmmmﬁaﬂﬂﬁ@@ﬂﬁi’mmmﬂuﬁmmmﬂﬁ'mLmzﬂ@;uﬁﬂuﬂ?zm@m
e lstl uazanigawiang \WuHngsANIs Fountain IX, Meta Gallery, G
15 Spam Lab/ Trace Route, Kulturezentrum Pavillion, 814985 ($98AU
Daniel Ho) (2015); I; Fountain V, Collective Gallery, Edinburgh (2011);
Playgrounds of Authorship, Hartnett Gallery, University of Rochester, New
York (2005); Swell Times, San-Art, Ho Chi Minh City, Vietnam (2010) and
Building Code Violations, Long March Space, Beijing (2008).hazealfiTan
pananaulumAnaRaLlunu s Evalan s ISEA2006/Zero One
Festival, San Jose, California (2006), The 2nd Guangzhou Triennial,
Guangzhou Art Museum, Guangdong (2005).
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AMY) TUATENA (Bangkok)

* finl A.A. 1978 Angamne Uszinelne
* anAuLazNIauaL lungamnne

* QUN13ANEIAIN University of California, Los Angeles L@

University of California, Berkeley 1szinAgnigaiaisnn
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* aujliaenainuanelun1Ia3NaITANAIIUTN UseANINIIN
LgHA N wardnnialil Inadusativanalanainuans
09: 1 dl | o v X = [ g
AU [3a9910d9usn ANTAn AvuEu iDstlsedRmans
nyreRneuaziusAB

* nauresne]ffunenliuandutingsAnisfaty uazaniiiu
AalzzAUUIUNTNG LW Singapore Biennale 2013; Institute of
Contemporary Art, Singapore; Oakland Museum of California,
USA; Santa Monica Museum of Modern Art; LL@zmqm‘ﬁl Mori
Art Museum (Sunshower: Contemporary Art from Southeast
Asia from 1980s to Now)



Aki INOMATA (Tokyo)

* AKI INOMATA tianlsnanlull A.A. 1983 aUn19AnETEAL
UanyaynInananinter Media Art a1n Tokyo University of the Arts

o Aatlulfiusedatuziadann YouFab Global Creative Awards
1) 2014 4alae Loftwork Inc.

o pauAatzaulnnaas AKI INOMATA dninaqdasiunig

NNUIINATUART mmm‘ﬁLﬂuﬁﬁﬁﬂmﬂ%mﬁ@mmmm Why Not
Hand Over a “Shelter” to Hermit Crabs? AAatiuasaidenvies
Juannusiula FaeiAses 3D printer Tugttiunazanninanssy
sina Wiufedduiuyaac TvindeiBeenntasdienanuas

Qs 1 o/

9/49/ dl dgj a
WA EI[?]’N"'| ﬂ‘]_lﬂ')’]ﬁ\l‘i/\lﬁl’]il’ﬁ\lsluﬂ’}?L‘]_lﬂilulfﬁ@‘ﬁ’]lﬂ

*  NAIIUANEATBNARTIUW LHLN “ECO EXPANDED CITY 2016” 7
WRO Art Center Tiuain (2016), “Emergencies! 025 : Inter-
Nature Communication AKI INOMATA” ‘7] NTT
InterCommunication Center [ICC] ngalstnen (2015), “Digital
Choc 2015” 17; institut francais du Japon ﬂ'g‘QIMLﬁﬂq (2015) 113
M
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Mella JAARSMA (Jogjakarta)

* 1fn1) A.A. 1960 N1 Emmeloord UsemAudlsasuans
o o |dl a |
* anduuazyinuegnlszmatulaiide

o AaTluanladssifunisdianuarmaidieadesnisutiuengungs
fine upreRanHaiasdenudulntife udaanaunisAnEy
‘Minerva’ Academy, Groningen 1.1l A.A.1984 Aatluanntifiag
LaaSuLALS RN BEUseT Art Institute of Jakarta (IKJ) Wax
Indonesia Institute of the Arts (ISI) 11l A.A.1986

a A v a a A oI/ 1
° ﬂ@ﬂuLﬂﬂLLZ‘iﬂQN@Q’]uﬁ\l’]LLﬂﬂiuﬂ?ZLﬂﬂﬂuiﬂuLeﬁﬂLL@S‘V]’JT,@ﬂ L11d

Soul Ties — Singapore Art Museum —-Singapore, the 3rd Asia

Pacific Triennale —Queensland Art Gallery — Brisbane, | eat you
eat me — Center of Academic Resources, Chulalongkorn
University —-Bangkok, Gwangju Biennale - Gwangju, Site & Sight,
Sculpture Square - Singapore, Open2002 - 5th International
exhibition of Sculptures and Installations - Lido — Venice,
Yokohama Triennale, Accidentally Fashion - Museum of
Contemporary Art — Taipei, RE-Addressing |dentities - Katonah

Museum, New York
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JiandYin (Ratchaburi)

Jiandyin lunguAatiu 2 au 110lne aulalunisainsassd
2 dll v dlw dl a o o & %
nauAalvinaa U lunsl jduiusresnuludeny
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Fausitl 2010 Aatluvia 2 viuldaiagesduasiamnlasang
Aatle 2 lasennsatieraiios An “Dialogue : Seeing and
Being” LAY “On Adaptation” GanasuAaLlzanuNTise
(AN AN IAATRITtERIIATINNT IS ALA AT LA AT
maAatlzsialan 191 San Francisco waz New York 113l 2010
Taipei Uaz Kaohsiung Uszinalfindu uazngamn luil 2012
1Az 2015 waziiles Umbria tszinAdnna Berlin wasuil 1wl
2013 189 Yangon Uszimatiaunng Tl 2014 uazangn 1ed
Changwon Uszmamnivals Tull 2017

AALIUNY 2 £97910NaRY Baan Noorg Collaborative Arts and
Culture Husawsitl 2011 lugnuzesdnsfaly dnlasenisiadly
Augaey aNALAN LA AU lugNTLLes W A93RaNTLT
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Valentina KARGA (Berlin)

* finiilea Chalkidiki Uszmanas
* nnulazafAuetNiueaial Ussmatasiu

o AatuFauaulioyounln Auzannanssu 9 University of
Thessaly waziily Fellow 284 Graduate School 7 University of
the Arts Berlin (UdK)

a Aa dl v a dl v v 1 P .
* Aatluaulanazasnsudatlznnzfuniadingan (participation)

[
a o A

LazAEINANEIY community waTNNSWRNLNNEaEIY
(sustainability) IAENNNUHNUARNNAINUANLLAST YT
ANE1IUTUUATTNTUAN] H T udaudnTUnNITLIUNNIAT199U

* LIAIULRIAATIUALILAAST National Museum of Contemporary
Art n394215U4, the transmediale festival, the Athens Biennial,

Kiasma museum kaz Whitechapel Gallery 4ananniiAailuwmg
1A5us199a Vilem Flusser Residency &115UN13AUATING
Aauzlutln.f. 2015 991U Pieterjan Grandry Juad11 Market

for Immaterial Value.
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fﬁ" LNUdA (Bangkok)

* iR A.A. 1979 NNFINN

a @ Y o a a @ v al o % dl Vo
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a A a 1 1 dl dl < v 6 o/ 1 o 1
AalliAm mumumL@mmmuvl,ﬂmam?umw NITEAUAT LLASLNHHN

a a Aa
nisuaslanniaularesAatiy
| o A dldl 1 ayyva o
* Tu19919871989N13N N IUNINRLLNEUNINAUIBEFT IANNFAP)
wansuaziiuaranluszAuuwTIg Inadnasuat lupaaidnduiiu

aa o a '8 a a a 6 6 a =
AZANVDINNEA UM LT A1TH TN LAz 29AlLS a5 Nalmay Lael

angnl53uaanTiluansanui Art Basel Hong Kong tiatl A.A. 2015

e AatluAeLdnsINun Kuandu Biennale 2010, Taipei WAz 4th

Moscow Biennale for Young Art, the Museum of Moscow ( 2014)
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Bharti KHER (New Delhi)

a dl = dl % o 1 a =
* NaHal A.A. 1969 NNPWAUABU ’ﬂ’]ﬂﬁlLL@tﬂﬂﬂquﬂgiuﬂg‘ﬂuQLﬂ@

o AathueediingsAnaios o anniuRalysrAuuNNTNG Ui
Museum Frieder Burda and Salon Berlin, Isabella Stewart
Gardner Museum (Boston, 2016), Vancouver Art Gallery (2016),
Freud Museum (London, 2016) and Rockbund Art Museum
(Shanghai, 2014).

o uanuwaasAatulEFuaanliuanslutinesrnisfads wazaniiiu
AatrsrAULUIUNTNG LY Kochi Biennale Foundation, Kochi-
Mugziris Biennale (2012), Busan Biennale (2008), Asia-Pacific
Triennial of Contemporary Art (2006), Mori Art Museum (Tokyo,
2008) and National Museum of Contemporary Art (Korea, 2009).
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Ignas KRUNGLEVICIUS (Oslo)

a

®  |gnas Krunglevicius (\int) 1979) luisAatly wazinsznusanums

*  Aalluai19asfnadnulunaINUaNean 1y LA IUAAININANNATY
= ad a a o 1 v v 2 dl Y
AeaznIn 3te wazAalrlumedng gadivlinufalzivansssu
LAz ANHINAABNINLNAUNIZLAUNNIINWaadAR lanyeel AaTlulHiAes
TUNNFUNINUTNNNNDIURIN YN HFIaNUN TBLFN

*  NNTLEAIAURIFIAY Krunglevicius' MRAALARIUMANIAAUFTLAS
NINEURATUANEILU %ﬂﬁqﬁqiﬁﬁmLLzﬁmsLuﬁm‘ﬁ‘ﬂmiV%qLﬁ'mu@zmﬁm LT
‘17% Contemporary Art Centre in Vilnius, the Ursula Blickle Stiftung
(Lﬂﬂﬁuﬁ), Oslo Kunstforening (1@542¢]), the Laznia Centre for

Contemporary Art in Gdansk (Tuaus), LL@%‘?}I%“L&"] NN AaTllAsy
nawanedialiiilugliFuemeda Nam June Paik lutl 2010 uazli5u
91978 Sparebankstiftelsen DnB NOR stipendutstilling Art Prize 1T
2009 wasuAalzued Ignas Krungleviciu baaauansiunaAnianie
AURTUIUNTG Kassel Documentary Film and Video Art Festival 1441
2009 TeAathilFFusedadagAnsilunusnangon
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AINU LaATELSELES (Chiangmai)

W aa W

LL@‘“’&%‘EI‘” ANNUATTA (Bangkok)

- ARLILNQN 2 AL -

AN LRATaUseLa5g Nntl A.A. 1964 NAsudnanys Taqii
anAtLAZINeUag MmN Ty

e ARuaulaNIUARUENNeNdaeT U210 LazN19ARUNEAEITN

o AnthumzlansuauniLa lumANaAAL LU UNTE LW the
Sydney Biennial (1993 and 2012), Utopia Station, Venice
Biennale (2003); Busan Biennial, South Korea (2008);
Guangzhou Triennial, China (2011).

* g5z ANWUATTAUN ATl 1969 NAudnNgY TTaqiimnguilu

annUunsugiandneiu Walllasia Landscape Co. WazaNan
BONULILLATATINGA BIANINNANAU UATNTINaNTz A

43821731999 LTEYNB9AIN Association of Siamese Architects
7 2008 the ASA Green Award 11l 2009 wazs199a Emerging
Architecture Award a1n The Architectural Review 14t 2010

v
o

e gy lisuIeTaRaLNET
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LEUNG Chi Wo (Hong Kong)

* 1Nntl 1968 Ndaans tTaqifuanAtuazinanuesludedns

* NININRABIAATIUNYIT AR UNNTAN AN NUTEIR AN A AT LAY
= v 1 9/dl 1 1 aa =
NNTAUAY HNUN1T IEARaEINNINE1E 1A 18 9 1WaYY N1TINANAN
LNUT LazAatzannng

* NadNUaad Chi Wo lasuaeniuansluanitiufadsszan
WA LW Tate Modern, London; NRW Forum, Dusseldorf,
Museu da Imagem e do Som; Sao Paulo, The International
Studio & Curatorial Program (ISCP) Las Queens Museum,
New York

e Chi Wo lalusaunulunisdinsusumnaAniadals Venice
Biennale A5qusnauasdasndlull 2001 uazldiaeidnsaungngli
UNT9ANIIARLLIZALIUNUNTNGFILEY Shanghai Biennale LA

Triennale Marrakech, Guangzhou LWag Manchester
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LI Wei (Beijing)

* anfuuarnIeuet lungatinns

o nanuIasAatlulAiuaanliuanslutingsanisfatly uay
A011UUAALLTLAUUNUNTNG LU China 8, Milheim
Museum, (Milheim, 2015); Asia Triennial Manchester:
Harmonious Society (Manchester, 2014), Hugo Boss Asia
Art, Rockbund Art Museum (Shanghai, 2013), Guangzhou
Triennial: the Unseen, Guangdong Museum of Art
(Guangzhou, 2012). ﬁ‘l/liﬁ?ﬂﬂ’]?lﬁlﬂfmﬂ\‘]l,m%dﬂ Hero /)
LLZQM‘I'?II Today Art Museum (Beijing,2011).
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LU Pingyuan (Shanghai)

% o 1 = dl v
o anduuaznieuesluiemeld

e Aatluldanuniinlunigasiieizessneanuiieudadly wasla ey
zﬂl 095 dl zﬂl v Aa = = a a a 9/4ﬂl 095 1 dgj
BasduninaanuAads luud LA TIRea AatllbEasduimanis lu
nNsEenensNLALTadN1siat e uAaLl: TulanuiamauLTuas

o nanunsAatlulAfuaenliuansluingsanisfats wazan1iuAatly
ILALUNUNTNA 1T the 117 Shanghai Biennale, Power Station of Art
(Shanghai, 2016); the 9" Liverpool Biennial (Liverpool, 2016); A
Beautiful Disorder, Cass Sculpture Foundation (Chichester, 2016);
Wae the 3rd Ural Industrial Biennial (Ural, 2015).
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Luxury Logico (Taipei)

- AALlunga -

* Luxury Logico lunguAatiunzurineuioaiiluil 2010
* anduuazinauatlungeln

* ﬁﬁVI?iﬂm?LL@mLﬁmﬂﬂ’m Sin City Performance, Songshan
Cultural and Creative Park (Taipei, 2013); We Will Fly No Matter
what, Taishin Bank Tower (Taipei, 2011); Project Woodpecker:
Teignac Project (Treignac, 2010).

o navaasAatlulisuiaanliiuansluiingsAnisfaly uazaniiiu
AaUrseAUUNUNTNG LT Asian Art Biennial: Everyday Life,

National Taiwan Museum of Fine Arts (Taichung, 2013); Taiwan
Biennial: Yes, Taiwan, National Taiwan Museum of Fine Arts
(Taichung, 2012); was Down the Rabbit Hole, the White Rabbit
Gallery (Sydney, 2012).
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Map Office (Hong Kong)

- AALlLNgN 2 AU-

MAP Office Usynau@ag Laurent Gutierrez (\iAt) 1966 7
Casablanca Uszinalusanla) waz Valérie Portefaix (1o 1969 7
Saint-Etienne UszmeilFauaa) TTaqiiuandaiaznieuet ludaany

095 1 O zﬂl dl v [ % a v
YANINIUNAEI DI ALAUN WNNILNNLAZLUALAUANHNF el 1

4 o A
AnAALZNRAINUAN

lA39n13289 Map Office ”Léigﬂ@”mLmmﬂuﬁma‘ﬁm?ﬁé’mhamﬁu
AALZUNUNTNA LU WNES 0T Museum of Modern Art Wagiasa
WNBATUT Guggenheim Wnaada WNEATUT Centre Georges
Pompidou U774 waziiasiust Ullens Centre for Contemporary Art
nfe uazldsudn I uasslumaniadalzsialan u Venice
Biennale ﬁx’iﬁ’]ﬂ%\‘l (2000, 2003, 2007, 2008, 2010) MAP Office

1#5us19da Sovereign Asian Art Prize 1t 2013
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Sayaka MAYRHOFER
(Paris /| Tokyo)

* Aanngalanen Ussmadtlu 1l A 1983

* qUNNTANKILUIEYLYNAT AMA Art University, Media Art, Japan uae
DNAP Dipldme National d’Arts Plastiques, Institut Supérieur des

Beaux-Arts de Besancon Franche-Comte, France

* qunIANENLBY1n AMA Art University, Science Art Labo:
Media Art, Japan LLag DNSEP Dipldme National Supérieur

d'Expression Plastique, Institut Supérieur des Beaux-Arts de S | fir =

Besancon Franche-Comté, France S oot e

a a o v dl 1% 1 A

* Aatlwinaunainiaiegiuuy wiulinnisliunannuvasvise
NINNF9TY (heterogeneity) TaAALIUARWNENUAALZ 10 IF2 L0
o v as] di 1 aa o o
N1ANEN 1A l13ENNT AAEaNUATUINNTINLFEANTULAL
AUYITEIANAn3 IneAATINLNNATININIUIINAL Joseph Mayrhofer
o &4 4 da
eaulalunisuatesnniundiua e aauluanEaulan
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A YynAIN (Bangkok)

Nm A.A. 1953 NAaninasnan tlaqiiiandauazinevag lungannumiuag
TAFuinashantaaflufatiuuisans aranviauaail Useand w.m.2555

[~ a Aa dl o < = [ =
HluAatluuuaatssan 413an19rnenseAULTnyFTLAL I AnAY
aRINITNUsTANINIINLATINAN AN AINeNaaAaLNNT Watl 1974 uaz 1987
AINAIAL anvialaFuyuigunaUullAnwanundnenat Tokyo Gakugei

lidanilszinnlany agidian 81 walafn manviananamn wiia 45196994
nAULAe LTz mﬁ”ugﬂﬁmu’muﬁﬁﬂwmmﬂummmmmﬁﬁLL@::Nmm
Fedpnne Usnfuilem Becdaunnien HANTENLANNAIANDAAINNTTH LAY
ANANTUATENINHYLA 90T A HuwseTumia lagAny lunnamnany

AatlulAsuiTy IenLanIN e lus s AL ALA ST RNINNNE L1 ARX3
Contemporary Art Exhibition, Perth, Australia (1993), THAI VISION I,
California Polytechnic State University (1997), BANGKOK MEETS
COLOGNE, Thai-German Exhibition tW KunstWerk RGN Cologne (2001), WE
MARRIAGE, Thai-Dutch Exhibition t4 The Molen van Sloten, a3Amsterdam
(2001) 1lupsiu
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Dane Mitchell (Oakland)

Antl A.A. 1976 71 1BALaUA UszinalinTuaus
anAruazNNNUaLNTBALALA

HA9NUIB9 Dane Mitchell lIWNFLNeLAAIATINADINWNNLN NI DI A
Qi [~ % [~ Qdai o £ o QI dl s oA
Miluwusssnuasldiifany Wuasnnn indsaesdeanuesldiviug

dsj v a A [~ o 1 1 ‘dl Y a
glssrn@unn 1 HavuaesAatiuiun1sduAssdIANNIER A UAR
UYIUALNNTATNATTANANULLIL AR AL

AatluLAtLAA N ITANITALANUEIR Mori Art Museum in Tokyo,
Japan (2017); Sydenhamb5, Sydney, Australia (2014) u@ﬂ@’m‘ﬁl
AatlulEsuAeniflusumilszmatinduaudlu Venice Biennale Aaf
58, Biennale of Sydney, Australia (2016); T rigger Points, Palitz
Gallery, Syracuse University Lubin House, New York (2016); 1st
TRIO Biennial, Rio de Janeiro, Brazil (2015); Market Forces, Osage
Art Foundation, Hong Kong, China (2013); Liverpool Biennial,
Liverpool, UK (2012); Gwangju Biennale, Gwangju, South Korea
(2012); and Busan Biennale, Busan, South Korea (2010).
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Uudam Tran Nguyen
(Ho Chi Minh City)

NeY A.A. 1971 Miag Kontum UsewmAng ALy

* anAuuaznnuet luuastaalum

*  NaUIAIUudam aziauntslEaan ludinnionaNt1esRnuIw
dld” ai 1 (% o 1 dgl dl A 1% dl
LaznINNUNFsaImdnnsinawasiunluiaglagnidasunlas
IPENTNAUINNIUATEHINAULAZAAA1VINTTH

* HaULRY Uudam H5uaanliiuansluiinssrnisAads uas
A011UAALLTL AU UG LU Mori Art Museum
(SUNSHOWER: Contemporary Art from Southeast Asia 1980s
to Now), 8th Asia-Pacific Triennial of Contemporary Art, the 4th
Singapore Biennale, Asia Society, New York; Whitechapel
Gallery, London; Jewish Museum, New York; Bildmuseet

Museum, Sweden; RISD Museum, Rhode Island.
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Camille Norment (Oslo)

a o = o = c %4 a - %4 o o |dl
* \inla.A. 1970 NIFULTUAUA auigawisni daquuenAauasn1ueg
a04dla UszinAuasing

. mmmmmﬁ@ﬂumumumquﬂmm@mﬂmﬂgmimmmmuﬁﬁmLL@”
Faan shdeanazausd saflunsaunnuAafzaniudn cultural
psychoacoustics Aatiudulallszinuaasninnlilszanuiu (dissonance)
Tundanadesuazdiny Lazndsedaafignunsniiansnanainanis
ANNAR LazdIANTREINgng

* Camille Norment gnFuiaaniilusounudatiuasslszimauaiiogdlu Venice

Biennale AT 56 (2015) A ATIULAL LA AN A U LA AT Lyon Biennial

(2017-8); Montréal Biennial (2016) L.az Kochi-Muziris Biennial ﬁﬂizmﬂ
UL (2016) Camille Norment LAgILl@AN2A39unL Ryuichi Sakamoto 17;
ﬂ@zmm‘jﬂu (2017) uaz New York (2018) uaziinidlalu Craig Taborn 7

31U Armory 7 New York (2016) ?ﬁlqmﬂgﬂﬁm LAAIT the San Francisco
Museum of Art (SFMOMA) (2017-8), the Pushkin Museum in Moscow
(2016), Az the Festspillene Festival 1‘7{ Bergen Ussineiiadingiuan
(2016) yananihee luanamenilssmanasiod (2017) wazilszine
lasuaua (2017) Bndag
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Donna Ong (Singapore)

a

* fntl A.A. 1978 NAaATLF
o o |AdIQ '8
* p1ABuazIuetndsalils
o JunganainuasuaneiiiandngnAatiuny wasiiaed soulyl
DNTUITUNARTUNAATUDY NANUIANNGNANLAZNIEHUAIINAR

2
SN EX

* AatlulAtLdnaNadnWluan1uAalzLaziINgsAN1sAa U s AL

UIUITIFILES Moscow Biennale for Young Art (2014); Jakarta
Biennale (2009); Kwandu Biennale (2008); Singapore Biennale,
Singapore (2006).

o LuazldFuseiandrAunnnung 1 Singapore’s Young Artist Award

WAL Prudential Eye award for Installation Art.
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Q/

UNUE 1aW15ULAT (Bangkok)

Aatl A.A. 1962 Nnganne szinelne
*  AIAULAZNINIUDY UNFITNNY

o AAtluNauiuUIslun IR uATNI9AUATIIMINLTLIRANERT
AN HUNNNANUARL AR QQLﬁuVLﬂﬁmﬁmmzﬁ
AHNANTUTTE NI N Y16 wazii eluwsinenmuasiionids
LUIANNAR

o panuaasAatiuliaanuandluiinssAnisAalsuazdnnitiuAdals
sAULNUNTNATIATAN 11 Venice Biennale 2007, Singapore
Biennale 2013, Setouchi Triennale 2013 Kuandu Biennale 2012,
The 18th Biennale of Sydney, City- Net Asia 2011, Seoul

Museum of Art, Korea (2011) LLlaz Busan Biennale, Korea
(2008)
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Giuseppe PENONE (Turin)

* AnNatl 1947 tTaaiiuandeuazinaues luilesssu Ussimadnna

a A dlaldi = [ a o a dl Y @
* Aallua1qlanNTeLALNITALUINITIA NUAALLIND LARQ LN
AHNANTUTTENI NN YT LA TITUTN A

o w1 lBFusnedannnung W Praemium Imperiale International Arts
Award for Sculpture (Tokyo, 2014) and the Rolf Shock Prize for the

Visual Arts: Reconciling Nature and Civilisation (Stockholm, 2001).

o nasuraeAatiuldFuaanlduanaluingsanisAally wazanniiu
AalrseAUUNUNTNG L /deas of Stone (Idee di Pietra), Madison
Square Park (New York, 2013-14), The ltalian Metamorphosis,

Solomon R. Guggenheim Museum (New York, 1994); Poor Art -
Rich Legacy (Oslo, 2015); Sydney Biennale: Revolutions: Forms
that Turn (2008); La Biennale di Venezia: Sculture di linfa (2007);
and Gwangju Biennial (2000).
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Vong PHAOPHANIT &
Claire OBOUSSIER (London)

- AALILNGN 2 AU-

Vong Phaophanit (1ol 1961 NUszindane) waz Claire Oboussier (AL 1963
NAAUADY) NNIUIINAURABATLEIZIAT 25 1 muv&fl,ﬂﬁummgéwmaﬁﬁ@ﬂz
dousin tTaqiiispeAtuazinauatnilesaaunan

A59877ANAN ARz LA sLazd s RNNNTINAUNA U AnauR wilsde
wazAanssunindaNiugNTy InaditanNaadaaiulssifuieasnie Aanuns
A1 NNINNALAZAANDUALAUKTAILNGS NAUULNAUN FIAN LATTINUGIIH

11T 1993 Phaophanit lA5unisiauedaliiflunilelui@esneda Turmer Prize
Yo a v v 1 a2 . .
wazlAsuntsd@oylidnganlumeniafats Venice Biennale

Phaophanit kas Oboussier AALAASNAINIIUANSA LN MaAail LATADNUT
ANATUVANEILYN 1 Tate Britain, Martin-Gropius—Bau (1Ua3a14), National
Gallery of Canada (82a521), IMMA (1H8461a), Reina Sofia Museum (N33
11m30), Iziko National Gallery (Waawini19il wansnnlf), the Shanghai
Biennale, Pao Galleries (88404), WA International short film festival

(Oberhausen WIaTHT) Ll
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Chong Boon POK (Kuala Lumpur)

* BuAuaTINAaLIULaZAENTnEaRsE l1ElA.A. 1995

* qUANIANENLBTYAIANELNAAUEN A1 Fine Art, ©ib London
Guildhall University UszinAgunsaaicunans

° @Uﬂﬁ?ﬁﬂ‘]ﬂﬁ‘]ﬁ@ﬂ;ﬂ%ﬁ’m Fine Art, oW London Metropolitan
University UseimnAgusaainansg

o fausitla.a. - tTaqiiulfifiuetansduazatsasiunis Head of R&D o4
Dasein Academy of Art faananilas Ussindunia e

* Un3zAn1TuazlATNNIINNAIUTIN 11 WNTTANTTLALIY A Mazing News
04 Wolo fananiles UszwmAniwade, Tapi Project 4 KL, Penang,
lpoh & Johor kay P&S Recipe Shop, IMT Gallery, London, UK
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Ben RIVERS (LONDON)
LAz BlUTN ATINTNIA (Bangkok)

® Ben River tint) A.A. 1972 uAiunineuniaasy aInaaunau 1TeideN

AININININLUATNAABY [TIZ1TARNZANKI NN Tagaulaisads19289ALUan
LaZALENEUaY 791 lUDINITUA A HAII LA UE LN UN AR

* Ben MA5Us99aLU Tiger Award for Short Film (2014), International Film
Festival Rotterdam (2014): Shortlisted for the Jarman Award (2011): 2011
FIPRESCI, International Critics Prize, 68th Venice Film Festival (2011)
mwwmﬁ“‘mmﬁ@ﬂu%%maﬁmﬂmumﬂmammum%mm%ﬁmnmg

* alutn gATINTWIA AT W.A. 2519 NAsudnaays iughiidunineuns
8292 Tsmnmasn I ngua3 TNdsuuUNAINg 1A s 119 Ine ANHIFINATNE LA
ANUMINLAe TARNLTE] w’fgmﬁm
* 111] 2550 aluTNNafILTENAIA AT ARA N AN INANARN TN URTA AT LA A
dl 1 = o o o’&l d! v (%4
waewlasing < Tl w.a. 2559 Andunneuniises Anazues mlA 31990
NINRIURASUUTNE NI AT 26 TuanannneupsaatEiaN gy
ANYUASHAALENN ANAUATNLAALE N
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Chemi ROSADO-SEIJO (San Juan)

* finl 1973 Nilled Vega Alta LAzaigileiissin
o % o dl IS
*  RqUuaIALLAZNINUNLNES San Juan

* naeaes Chemi dauluniiflulasenisnniausuiunias

9

dgj Qi (%4 va] £ =] dlal
an1InenssNaadnui lnaniswmuauladanis luguaulunuig
dounendeslunisaienauuaziilunissouiaiugumy

*  nNavLLRs Chemi WasuiaanlifuanslutingsanisAadzszaiu
UNUNTNA LU Prague Biennial, 2005; the International Painting
Biennial Ecuador, 2004; and the Whitney Biennial, New York,
2002 ez 2017.
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QWIYIUUUN ASHA (Bangkok)

* AntA.A. 1986 NNgannxmIuAg tlaqiiuineuuazedua) w
NIUNWNUIUAT

o fluAatluuaziininnneuns iulifinsmeaesluganaesdenaleds
29 wisdl UAZANSAR AUNSANEBLANAT dennNeURS A1n
NPT HMARAT] NNANUIAENIZADNINANANAUNUNITAIANTLIN UAY
Ureyaynin MAATABHAN ANARSNISNY N ANeNREAALINS

* NAUATNATIA ATULINTUAIA TR NG ANTINTDINY S HANNATL
[ % dl 1 1 = dl 1 1
NULFANLATLASLFNTTTUA N °) TALHNAINUNIAALAL 1T Hua-Lam-
Pong L&A The 34th International Film Festival Rotterdam,

Netherlands (2005), A Brief History of Memory W4 m\‘l‘ﬁl Yamagata
International Documentary Film Festival (2011), Planking me\‘i‘ﬁl The
5th Fukuoka Asian Art Triennael, Fukuoka, Japan (2014), was Myth of
Modernity AP m\‘l‘ﬁl 19th Contemporary Art Festival
Sesc_Videobrasil, Sao Paolo, Brazil (2015)

* 1191 Vanishing Horizon of the Sea (2014) 1#5U3199% Special

Mention N4 Singapore International Film Festival,
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o
/ o\

TANG A °1|’EJ (Nakornpathom)

gANG anasdnasaan il a.a. 1983 aunsAnunszaLlzyysaLazin a1n
el ng unnanendadaiiing il 2006 waz 2009 dsilaqiiAatiuiily
a1l aa U lUANIZAINANI AL T

NAIUABNTANANNUELENAN A ATgaiastunaTiudoutsznay
anAtylunnsasnedssh lnaauladnenBesnudunisszndnadmuassu sz
[F9ALA7I99U waran1uN1TaINNdIANLaTNIsHaduTaqiil Inauansaantiig

v

ADFUNAINVANEY BTITUARTNITH STUIAIN BWAZINBLEAI performance

Nmmﬁmmﬂm?{mﬂ%ﬂdq@mm@qﬁ@ﬂu 1T “Play” 7 Tang Contemporary Art
NN (2012), “Gift from my Grand ma” ﬁwﬂﬁ@‘ﬁ WHITE SPACE gallery Siam
NINN (2011) Llay “SHADOW PLAY-DHARMA” ﬁ ARDEL Gallery of Modern
Art NFINN (2010) 11 wenanTEe s AL sRdnsnuandluingsanis
ANATYUNINNNLTEALLTEINA 11 “Thailand Eye” TeAnSmussnuvis
NPMNNUIUAT (BACC) (2016) wazuadail Saatchi Gallery luasunai (2015)
UN93ANIT “Anthropos” 7 Sundaramtagore Gallery Wastagadn (2014)
N39/n"3 “Thai Transience” 7 SAM Ussinaaanisls (2013) WAL WNTIANIT
“Siam App” i BACC NN (2013).
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Richard STREITMATTER-TRAN
(Ho Chi Minh City)

LA AIAIRANA 219117 (Krabi)

- AATlUNgN 2 AU-

« Richard STREITMATTER-TRAN 1ia1l A.A. 1972 7 Bien Hoa UsenAingnuna
taqiiuneuuaredeegiuasTaaiul UsyinaRnuIy

. R1N17ANEIANY Interrelated Media (SIM) @1n Massachusetts College of Art 9
LAARAU d13FaLNTNN

« naUBaIAaTIuALNARLAATUTINI AN T ssINIBLIUATNANNNLAYN 52nd
Venice Biennale (2007), Shenzhen and Hong Kong Bi-city Biennale (2007), The
2nd Asia Triennial in Manchester, 4th Jakarta Contemporary Ceramics Biennale,

1st Pocheon Asian Art Festival, Gwangju Biennale (2004), the 4th Guangzhou
Triennale (2011), the Singapore Biennale (2008 & 2006)

« AARANE #99una TaqriunieutssAnanssuyutiy (fTuan) uazedeag
Aaudnnsz aun19AN® Una Anenat d9fail nsudaing uariinisuand

fingsAnssaNiunguAatiuiastunsel atnesotiasfuLstl 1998

37




LAM) AIASTNAIA (Chiangmai) .

Aatl A./. 1972 Anganne Uszinalne

o/ o/

tlaqiiuanAtuaznneuat naandnmes s

*  QUANIANENTZAULETYTYIFTANN San Francisco Art
Institute @155014301 waz3nyey1inann The Slade School of Fine
Art A1371T1AUNANT

o Aatlufiasnisinudailzianlasupnufudvaesiunnialuiia
LARNTNIIANIT Nezfutlszaunisniudanualigmudinunngdan

PANNUNAINUANLNTTN

nauIndAE lAFuGanliuandluiingsanisdAatls uazaniiiu
AatlrsrAuuunTIF Y "The Koppel Project Baker Street," London:;
"Continuum: Acculturating" (2016), The Art Center, Chulalongkorn
University, Bangkok; "Micro City Lab" (2016), Indie Art Hall Gong
and Arko Art Center, Seoul; "Secret Archipelago" (2015), Palais de
Tokyo, Paris.
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NAR ‘ﬁﬁuﬂty"na (Los Angeles)

° A/ A.A. 1944 ﬁm;qmwumum ﬂfa@gﬂ“umﬁmmzﬁqmu@ﬁum
ADALALLARR m%gm?‘m TA5unesfendaalluAa Tl Tn@ a1e0
WALAaT Uszant) w.A.2540

o geassduanuAalzluwnienan Wianuanuanatlssinnilszney
Fin ey anvadsaiassdnulasAnney Aasanaluanmsuasly
NURANE1TUZ AN LaALARTNIZen e UUsrannsntg
AaTluRTlAaaN TN RN ARENIDLIR AABAALEEIT
ReALSTINTNR AUIAEON LAZARANNITRIYMINAZTUAN LAY

FEIUAAN

o lrfudysnuansliunerailiazAnsinsida1 Aty IuseALUNLTNR 11
California Confederation of Arts, California Art Council, Oakland
Museum, LA ARTCORE, Las Vegas Museum of Art, Frederic R.
Weisman Art Foundation, Los Angeles County Museum of Art
(LACMA), Pacific Asia museum (Pasadena)ilaz Asia Museum (San

Francisco).
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TRAN Luong (Hanoi)

AntlA.A. 1960 Nanuay UssnAngauny

tlaqiiunieuuazandaat] Nanuas Usemanaauy

a

AatluiAuAail Aalsuansan wazituniintaaseaudiAny lunng

1
A

AAaUlvnTaeRatzsugsies lungauiunalie

HAINTUAIGALBIAALUYNAA LamTITNgsANTs “No Country:
Contemporary Art for South and Southeast Asia’ ‘171I Guggenheim
(New York, USA) waz Centre of Contemporary Art (CCA),
Singapore, 2014; ‘Medium at Large’, Singapore Art Museum,
Singapore, 2014; ‘Welcome to the jungle/ Welts’ ‘171I Yokohama
Museum of Art & Contemporary Art Museum Kumamoto, Japan,
2013; ‘The Future of Imagination 8', Singapore, 2012, etc. NA3NU
m@qﬁ@ﬂu@gﬂuﬂ@m@ﬂﬂfumm Solomon R. Guggenheim Museum
(New York, USA), Singapore Art Museum (Singapore), Fukuoka

Asian Art Museum (Japan).
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TU Weizheng (Taoyuan)

o andAauazinauet lulasnnveauLarnge n

o Antlufuannanulusupndiniumniang

o 155Us199a the 28" Taipei Arts Prize from the Taipei Fine Arts
Museum (2001), the Jury’s Special Award of the Taishin Arts
Awards (2004), Laz the Surprising Discovery award, Sh

Contemporary (2007).

o pavnuaasAatlulasuaanlsiLanlLningsAnAally wazannii

AALEasAUWNUNTNR L1 A Beautiful Disorder: Exhibition of
Contemporary Greater Chinese Artists, Cass Sculpture
Foundation, (Chichester, 2016); Guangzhou Triennial

(2012); Gwangju Biennale (Gwangju, 2012); and Taipei Biennial,
Taipei Fine Arts Museum (2010).
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Rikuo UEDA (Osaka)

Aanlaanfin Uszimagilu

* JaqiiuAatluntinuaznieuaslulagiii

q

Antlulunganainnadnt Wind Drawing @uiflunisldnalng
ARALIALAIRATIUEY INEAINANIUANNANLAZTNLNAANAINL
YUAILUNURY 111 Nz tnlu sy

<
j

wvimel 7
- r L \

AatiulAnansnasuionsdsunaylu auigawsni wazlug sl
Tneitingsannsihenludasagalinn Inssrnig everything

connects to each other Gallery Rostrum 1189 Malmo Uszind

o

A%LAY (2015) wazuasuIasAatiuligninaandnuansly
1NIIANNINGN 113 “DER BAUM ALS KUNSTWERK" WiNasTeual
WALDERHAUS Eoi/ll‘]glj‘i.:ﬂ (2017) “DISEGNO - Zeichenkunst fir
das 21. Jahrhun dert” WS Staatliche Kunstsammlungen
Dresden - Kupferstich-Kabinett \Na4LA74La1 UIzinALeagsits
(2015) “The Fourth Guangzhou Triennial” Guangdong Museum
of Art UssinAau (2012)
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Vertical Submarine (Singapore)
- AALIUNQN-

o Aatlunguanniszimagenlls andanaznianuetluilssinagenlls

* nanAatiulAFuseTaatinmu The President's Young Talents
Award ( Singapore, 2009), The Celeste Prize (New York, 2011),
waziili Finalist 294 Sovereign Asian Art Prize (Hong Kong,
2015).

o panurevAatiklfFuRenliuanslLlingsanisAally Lazanniiv
AatrsrAuununTIsm [ Kuandu Biennale (2010), Gwangju
Biennale (2012) wa the Roving Eye: Contemporary Art from SE
Asia (Istanbul, 2014).

* Trnatauaudnnilunganae the Garden of Forking Paths:
Mirror Room (2010) Was John Martin: Butcher or Surgeon (2015)
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ourun 39usUA1S (Bangkok)

Antl 1956 THFun1sd@eginasmiiluAatiuiieafanavinudall (Ansnssw)
Uszantnnodngng 2557

ryey1m? nadanAadng Anizansnssue uunanasafatling (1980)
AU 8519899 AN WARINIINEHT W dannsUn iWesaaunau TH5L
Certificate #1910 MWANNANA Slade School of Fine Arts lia1l 1984

A3NATIANAIUARINITNILWL Metlsswiiilszans uavkauRaNaN tnatn
Janwae ilsznaunilunasnu 3 85 wwinuAndnmanleaiunmnelFnn

d‘ o = a dl o 1 o
LIRNTIA LL@ZMW‘LA’]‘LAGLNV!V@W]@HW mu”l,ﬂmmmmm Lﬂ@iﬁ@ﬂﬂuiﬂﬁlﬁ‘ﬂﬂdﬂuﬁl

Ty lEFusesannnung 1 s1esai 1 widanmeslszinmansnssng
WLganaT NstsynanansnssuTuatansad 4 el A.A.1980 LAZs1aTa
NUTANENAUAL 2 WiTatyRuLlsennanIngsy NS UAAAALNITUUMTNRASS
7 26 uthigaiu wenanidelfidusaunudszmdlne lunissza
WIUTIH SPAFA ASEAN Art Conference fb N39an13m1 Uszineaulniiime
o n.d. 1988 lud
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WANG Sishun (Beijing)

* aAukazNIIUelungainn
a A v a a dl 1% A 6
o AatugaulaviulugiurAatznnnnezianasnaassa

o panuaasAatiuliFuiaenlilanslutinssAnisdatly wazannii
AaLlrseAUUNUNTNG LT Essential Matters, Borusan Contemporary
(Istanbul, 2015); Asia Triennial Manchester: Harmonious Society
(Manchester, 2014); CAFAM Biennale: The Invisible Hand:
Curating as Gesture, CAFA Art Museum (Beijing, 2014).

*  UNIFIANTALIIEY the Indeterminate Boundless, Goethe Open

Space, (Shanghai, 2013); Liminal Space, Long March Space
(Beijing, 2012); Wrong Body, Galleria Dell’ Arco (Shanghai, 2011);
Top of Dopamine, Taikang Space (Beijing, 2010).

45



Jana WINDEREN (Oslo)

* 1Nnt A.A. 1965 N Bade Uszinauaiiag taqiiuandtuazyineueg
aadla UszinAuasing
e Aatluiilu field recordist Laz sound artist NRUTEIHNIANBIF
FANYINNLLA AATIUAUIRAN TN ARANLALALIUALIZULTINA
1 dl 6 o o = v K a a o ==K = 1 =
597 Nyeddnavsadnneenn Aatuiunndeasitumalulagizes
o v = o e A
hydrophone kazinun b N A UAalZN199A919 ANLRAT 1 TENTT
u@mqmmﬁﬁq1

° Nm’mm@mﬁﬂ multichannel audio installation @2 bara #7451
1n792An17 Tidalectics (Vienna, 2017) wananniAaTILALILE AP

Rats - secret soundscapes of the city 71 commission 1agl

Munchmuseum on the move / NyMusikk (Oslo, 2017); Dive ﬁ,
commission tagl New York Department of Transportation for Park
Avenue Tunnel (New York, 2014); waz Ultrafield commission Lagl
by MoMA, The Museum of Modern Art (New York, 2013) Tl 2011
AatlulATusn9da Golden Nica, Ars Electronica, for Digital Musics &
Sound Art.
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Tori WRANES (Oslo / Stockholm)

* 1AM A.A. 1978 MiiiaY Kristiansand Uszineuasing

* anduuazyINIuegszuduilavandla Ussmauaiing Aullesafian
Tadu dszimmaninu

o Aatlulfi@en wragusianie wsaelflunisuans antlnanssy uas
dszAnnssnlunisiunlasuglansnisessinfatlueanaaielan
Tuilunmnannufuas

* LAMULALLAAINIWAIN THE FUTURE IS OPEN, Prototype Festival
(New York, 2018); WHEN YOU THINK YOU KNOW ME YOU
HAVE TO RETHINK $24m1 Ayodeji Adewale Yaro 9 Lagos

Biennial (Lagos, 2017); £ldgammelm Baby / Ancient Baby,
Kunsthal Charlottenborg, (Copenhagen, 2017); You Imagine What
You Desire, 19th Biennale of Sydney (2014); Was The Sorrow Drill,
Colombo Art Biennale (2012)
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XU Zhen (Shanghai)

o o 1 = dl v
® AAY LL@%V]'N'\U@%IIULN@Q L"ITENVLEI

a2

* AaUuTUEs1998 China Contemporary Art Award (2004). Aatlugn

ey WE99% the 49th Venice Biennale haskaiutesAatuliTy
AanlHuaneluingsAn 1A a2 s LA UUNUNTNRNINNAE

* UnssAniaAenanganNIuNn luannuAal s AU TR WA Xu
Zhen Solo Exhibition, Long Museum (Shanghai, 2015); 12 Rooms,

Ruhrtriennale Museum Folkwang (Gelsenkirchen, 2012); Xu Zhen:
Forbidden Castle, Montanelli Museum (Prague 2012); The Last
Few Mosquitos, Ikon Gallery (Birmingham, 2009).
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YANG Zhenzhong (Shanghai)

[ o 1 A tdl v
o aduuaznnuesluiemelE

= o = ai 1 v 6 o
*  UnMuRalzuuuAsuElaanlaaLAY NAIIUASINRTIANN
A0AUNIN ANty

o navurasAatiulAsudaninansluiingsanisfads uas
An1UuAaLLIZALUNUNTNG LT Guggenheim Museum (New
York), Nam June Paik Art Center (Korea) and Ikon Gallery
(Birmingham), and participated Venice Biennale (2003,
2007), Shanghai Biennial (2002, 2016), Gwangju Biennial

(2002), Moscow Biennale (2009), Guangzhou Triennial
(2002, 2012), La Biennale de Lyon (2013), Asia Triennial
Manchester (2014) and Kochi-Muziris Biennale (2014)
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ZHANG Peili (Hangzhou)

o anduuazinauet uienislan

o feruwiniuRatluituAalAnleveddu AathilERinesAnis
FealuannTuAalysyAULNLNgNF Wy Museum of Modern Art
(New York, 1998-99); OCT Contemporary Art Terminal
(Shenzhen, 2008); Minsheng Art Museum (Shanghai, 2011);
and The Art Institute of Chicago (2017).

o pavurasAatiulinaneluingsAnisAat s AuuNUNTNG 1y

Asia Triennial Manchester: Harmonious Society, CFCCA
(2014); Shanghai Biennial (2012); Guangzhou Triennial (2003);
Biennial of the Moving Image (Geneva, 2003); Gwangju
Biennale (2002); Lyon Biennial (1997); Venice Biennale (1993,
1999).
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ZHAO Zhao (Beijing)

* 1fim A.A. 1982 NNtUNaTWALN TTAqiilaiAauazinauatlungs
1nng

o AatlunuaniihluwncsAstlzdanadavasiinanssui 1980 1o
dszinpau WuiBanainnisinuasnuAaleniioniaislaseasng
NNNITHIBUTULAZ AN FA

o nanuaasAatilAFuaanliuanslutingsanisAatly Lazaniii
AalrazAUUNUNTNG LU JingShen: the Act of Painting in
Contemporary China, Padiglione d’arte Contemporanea
(Milan, 2016); Zero Tolerance, MoMA PS1 (New York,

2014); Time Is A Saw: Established and Emerging

Contemporary Chinese Artists, Crossman Gallery (Whitewater,
2014); Humboldt Lab Dahlem, Museum of Art (Berlin, 2013);
Individual Growth: Motive Power of Contemporary Art, Tianjin
Art Museum (Tianjin, 2013); was Fuck Off Il, Groningen
Museum (Groningen, 2013).
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ZHENG Bo (Hong Kong)

aAeLaTN1NIUeY udaens

Aatuliusedaainigunagdeansluanan outstanding

achievements in the development of arts and culture lutl 2016.

nanuaasAatiulifuiaanliinansluiingsanisfatly uazaniiiu
AalzIzAUUIUNTNG LW Politics of Weeds, Katherine E. Nash
Gallery (USA 2018); Kindred, Ming Contemporary Art Museum
(Shanghai, 2017); Kailash Cartographies, Arnold and Sheila
Aronson Galleries (New York, 2017); 11" Shanghai Biennale,
Power Station of Art (Shanghai, 2016); Was the 8th Shenzhen
Sculpture Biennale, OCAT (Shenzhen, 2014).

52



